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Myths and Legends

Mudwbl 1 JiereHabl

Traditional prose narratives — that is,
oral stories — often loosely termed «folktales»,
constitute one of the largest and most complex
branches of folklore. These narratives include
stories that are regarded as true, called
«myths» and «legends», and stories that are
regarded as fictional, properly called by the
term «folktales». Myths are distinguished from
legends (as anthropologist William Bascom
has formulated it) by the attitudes of
storytellers toward them, the settings described
in them, and their principal characters. Myths
are regarded as sacred, and legends as either
sacred or seculars myths are set in the remote
past in the otherworld or an earlier world, and
legends in the historical past; myths have as
their principal characters gods or animals,
while legends generally have humans in the
major roles.

Myths, then, may be defined as
traditional «prose narratives, which, in the
society in which they are told, are considered
to be truthful accounts of what happened in the
remote past.» Typically they deal with the
activities of gods and demigods, the creation of
the world and its inhabitants, and the origins of
religious rituals. Whenever myths purport to
explain such matters as origins of geographic
features, animal traits, rites, taboos, and
customs, they are known as explanatory or
etiological narratives.

There is some difficulty in using these
terms and distinctions since «myths» has
acquired other specialized meaning among
literary critics, historians, and philosophers.
Furthermore, it is not always possible to
establish absolutely whether a given narrative
is a folktale, legend, or myth. Another problem
arises with religious narratives in our own
culture; are such biblical stories as those of the
Creation, the Flood, the Last Supper, and the

TpaI[I/IL[I/IOHHLIe IIOBCCTBOBAaHU: B
mpo3¢ Ui YCTHBIC pacCKkasnl, qacTo
Ha3bIBaCMbIC «HaApOAHBIMHU CKazKaMn»»,

IPEJICTaBIISIIOT COOOM OJHY M3 KPYNHEUIIUX U
HanOoJiee CIOKHBIX OTpaciieil (oJabKIopa. DTH
MIOBECTBOBAHMUS BKIIIOYAIOT UCTOPUHU, KOTOPHIE
CUHTAIOTCS IIPaBIBBIMH, Ha3bIBaEMbIC
«upamMu» M WIETeHIAMW», U  UCTOPHSIMH,
CUNTAIOIIMMUCS BBIMBIIIJICHHBIMH, TPABUIBHO
Ha3bIBAEMBIMU TEPMUHOM «HAPOJHBIC CKA3KM».
Mugsl  ortnuuarorcs  OT  JlereHa  (Kak
chopmyaupoBa aHTPOTIONIOT YHIIbsiM backom)
OTHOIIIEHHEM paccka3unKkoB K HUM,
ONMCAaHHBIMH B HHUX YCIOBUSIMH H HUX
TJIaBHBIMH TIepCOHaKaMH. MuUQBI CUUTAIOTCS
CBSIIICHHBIMU, a JIETEHJIBI - CBSIIICHHBIMH FITU
CBETCKMMH, MHUQBI  Pa3BOpPAuMBAIOTCS B
JTAJIEKOM TIPOILIOM B TOTYCTOPOHHEM WU
Ooilee paHHeM MHUpe, a JIeTeHABl - B
HUCTOPHYECKOM MPONUIOM; B MH(]AX TITaBHBIMH
TepOsIMH SIBJISIFOTCS OOTH MJIM KUBOTHBIC, B TO
BpeMsI KaK B JIET€HJaX OOBIYHO TJIABHBIE POITU
UCTIOJIHSAIOT JIFOH.

Takum  oOpazoM, MHGBI  MOXHO
OTIPE/ICITUTH KaK TPaJUIIMOHHBIC
«IpO3anvyecKue IOBECTBOBAHMS, KOTOpPHIC B
oOmiectBe, TIe OHHM  PACCKa3bIBAIOTCH,

CUMTAIOTCS TPABJAMBBIMH PACCKa3aMH O TOM,
YTO TPOM30NUIO B JajeKoM mponuiomy». Kak
MpaBUJIO, OHU KAaCarOTCs JEATEIHLHOCTH OOTOB
U TOayOOTOB, COTBOPEHHUS MHpa M €ro
obuTareneld U MPOUCXOKICHUS PEITUTHO3HBIX
putyanoB. Bceskumit  pa3, korma  Mu@bI
MPETCHAYIOT Ha OOBSICHEHHE TAaKUX BOIIPOCOB,
Kak MIPOUCXOKICHUE reorpauueCcKux
00BEKTOB, YepT KUBOTHBIX, OOPSAAOB, Tady U
00bIYaeB, OHU MU3BECTHHI KaK OOBsSICHHUTEIIHBHBIC
WJIM 3THOJIOTHYECKUE TOBECTBOBAHUSL.

CymiecTByIOT HEKOTOpBIE TPYAHOCTHU
B UCIOJIb30BAaHWU JAHHBIX TEPMUHOB U
OIPENETICHUN, MOCKOJIBKY «MHUDBI»
npuoOpenu  Opyroe  Crelnuain3upoBaHHOE
3HAYEHUE CpPEeaU JIMTEPATYPOBEIOB, UCTOPUKOB
u ¢unocopoB. Kpome Toro, He Bceraa
BO3MOJKHO YCTAHOBHTbH, SIBJSIETCS JIM JAHHOE
IIOBECTBOBAHUE HAPOJHOM CKAa3KOM, JIEr€HI0M1
win Mudom. [pyras mpoOiema BO3ZHUKAET C
PENUTUO3HBIMM TIOBECTBOBAHUSIMU B Hamlei
COOCTBEHHOU KyNbType; SBISIOTCS JIM TaKHE




Resurrection, myths? According to the
definition, they seem to be; they also display
the basic folklore quality of having variants in
other cultures. But the biblical narratives
cannot meet all of the tests for folklore since
they do not circulate in oral tradition, and they
are sustained by formal indoctrination. Thus,
we may say that modern Americans — or any
literature people with an unvarying scriptural
basis for their religion — have no myths, in the
folkloristic sense. The only true American
myths are the native Indian religious
narratives, which were orally transmitted and
which developed variant forms.

There are still good reasons for
American folklorists to be concerned with
myths, whether the so-called Primitive Myths
of pre-historic cultures and modern pre-
literature peoples, the Oriental myths of India
and the Far East, or the familiar Occidental
myths of the classical world and ancient
northern Europe. Among these three bodies of
world myth there are certain themes that recur
again and again, raising difficult questions of
origin and dissemination. Fantastic and
grotesque elements that have widespread
distribution in myths are especially puzzling.
Another enigma is the relatively limited
number of distinct forms of myths, the text of
which may vary greatly in their specific
details.

These points may be illustrated by
turning to one of the most comprehensive
general reference works in folklore studies,

Oulisiefickue  HUCTOpUHM, KaK HCTOPUU O
CotBopenuu mupa, Ilorone, TaiiHoli Beuepe u
Bockpecenun Mubpamu? CornacHo
OTIPE/ICICHUIO, OHH KaXXyTCSl TaKOBBIMHU; OHH
TaKxKe JEMOHCTPHUPYIOT OCHOBHOE
(GONMBKIOPHOE KAYECTBO HAIMYMA  JPYTUX
BapHUaHTOB JUIs (POJBKIOPA, MOCKOIBKY OHH HE
OUPKYIUPYIOT B YCTHOH  TpagullMd |
HO/JIEP’KUBAIOTCS (bopmansHOU
U7e0JIoruIeckoii 00padoTkoii. Ho 6ubneiickue
NIOBECTBOBAHUS HE MOTYT COOTBETCTBOBATH
BCeM TpeOoBaHUAM (OJIBKIOpPA, TMOCKOJIbKY
OHHM HE IMPKYJIUPYIOT B YCTHOW TpaJulMU U
MO IEP>KUBAKOTCSA dhopmanbHOM
uHAOKTpuHanue. Takum 06pa3oM, Mbl MOKEM
CKa3aTh, YTO Y COBPEMEHHBIX aMEPHKAHIIEB —
WIM y J1000ro Apyroro Hapoja, HUMEOIIEro
HEM3MEHHYIO OMOJIEHCKYI0O OCHOBY /IS CBOEH

penuruu, — HET MHQOB B (DOIBKIOPHOM
CMBICIIE. EnuncTBEeHHBIMUI UCTUHHBIMU
aMEepUKaHCKUMU Mupamu SBIISIOTCS
peNUruo3Hble  TIOBECTBOBAHUS  KOPEHHBIX

WHJIEHIIEB, KOTOpBhIE TEPENaBAIUCh YCTHO H
Pa3BUBAINCH B PA3IUYHBIX OpMax.

VY amepukaHckux (HOJBKIOPUCTOB BCe
€lle eCTh BECKHE NPUYUHBI HHTEPECOBATHCS

mudamu, Oyap TO TaKk  Ha3bIBaeMbIe
PUMUTHBHBIC MUQBI JOUCTOPUYECCKHX
KyIbTYp H  COBPEMEHHBIX JOTPaMOTHBIX

(HerpaMOTHBIX) HApPOJOB, BOCTOYHBIC MH(DBI
Numun n JlanbHero Bocroka wiim 3Hakomble
OKKYJIbTHbIE MH(bI KIaCCUYECKOTO MHpa H
npeBHell CeBepHoli EBponibl. Cpeau 3TUX Tpex
yacteid MHUPOBOTO Mu(a €CThb OIMpeeTICHHbIE
TEMBbI, KOTOpbIE€ TMOBTOPSIIOTCSI CHOBA U CHOBA,
MOJIHUMAs1 CJI0XKHBIE BOMIPOCHI MTPOUCXOKIACHUS
u pacnpoctpaHeHus. daHracTUyeckue H

IPOTECKHBIE JJIEMEHTHI, HIMPOKO
pacrpocTpaHeHHble B MH(paX, OCOOEHHO
o3a1ayuBaroT. JIpyroi 3aragkou sBIIAETCS
OTHOCHUTEIIBHO OTPaHUYEHHOE YHUCIIO

pa3nu4HbIX (GopM MH(OB, TEKCTBI KOTOPBIX
MOTYT pa3jIn4yaTtbCsi B CBOUX KOHKPETHBIX
JETAIAX.

Ot MOMCHTBI MOXXHO
MMPOUJIIIOCTPHUPOBATD, O6paTI/IBI_HI/ICL K OOIHOMY
13 HauOoJiee MOJHBIX O6IJ_II/IX CIIPpaBOYHBIX




Stith  Thompson’s Motif-Index of Folk-
Literature. The contents and the broad scope of
this encyclopedic six-volume work are
indicated in its subtitle, «A Classification of

Narrative Elements in Folktales, Ballads,
Myths,  Fables, Mediaeval = Romances,
Exempla, Fabliaux, Jest-Books and Local

Legends». A motif, or «narrative element»,
from these traditional texts is any striking or
unusual unit recurring in them; it may be an
object (such as a magic wand), a marvelous
animal (such as a speaking horse), a concept
(such as a taboo, or forbidden act), an action
(such as a test or a deception), a character
(such as a giant, an ogre, or a fairy godmother),
a character — type (such as a fool or a
prophet), or a structural quality (such as
formulistic number or cumulative repetition).
Thousands of such elements are arranged in the
Motif-Index according to a systematic plan,
along with bibliographic references to their
occurrences in collected text. Use of the work
is facilitated by detailed synopses before each
of the twenty-three chapters, numerous cross-
references through- out it, and an alphabetical
«index to the Index» in the sixth volume.
Although the Motif-Index is primarily used in
studies of folktales, it has applications for
analyzing myths and the other forms that were
excerpted for it as well.

Motifs from myths are scattered
throughout the Index, but the predominately
mythological motifs are contained in Chapter
«Ax» under the following broad divisions:

Ao0-A99. Creator
A100-A599. Gods

A500-A599. Demigods and culture
heroes

A600-A899. Cosmogony and
cosmology

A900-A999. Topographical features of
the earth

TPYZOB 10 (OIBKIOPUCTHKE, «YKa3aTeto
MOTHMBOB HapoiHoi Jsureparypel» Crua
Tommncona. CoxaepkaHue M IIUPOKUNM OXBat
ATOr0 SHUUKJIONEIUYECKOIO HIECTUTOMHOIO
TpyAa H3JIOKEHBI B €ro  IOA3aroJoBKe:
«Knaccuduxanus IIOBECTBOBATEIbHBIX
AJIEMEHTOB B HapOJHBIX CKa3kax, bamnanax,
Mudax, bacusax, CpemaHeBEeKOBBIX pOMaHaXx,
[Ipumepax, ®abnuo, AHEKIOTaX MU MECTHBIX
JereHjax». MoOTUB WM «IIOBECTBOBATEJbHBIIN
AJIEMEHT» W3 3TUX TPAAULMOHHBIX TEKCTOB —
3TO nr00asg Topa3uTeNbHAs WIM HEoObIYHast
€MHUIIA, TIOBTOPSIONIAsCS B HHUX, 3TO MOXET
ObITb  OO0BEKT  (Hampumep,  BoJIIeOHas
najoyka), 4yJAeCHOE >KMBOTHOE (Hampumep,
ropopsimias JoOWaab), MOHATUE (Hampumep,
Taldy WIM 3alpelieHHOE JIeHCTBUE), JIEHCTBUE
(HampuMep,  UCHBITaHUE WM  OOMaH),
NepcoHax (HampuMmep, BEIMKaH, JIIOJI0€] WIH
KpecTHast (est), THUN MNepcoHaxa (Hampumep,
Oypak WIH TPOPOK) WU  CTPYKTypHOE
KayecTBO  (Hampumep, (popmanucTHieckue
YyHuclia, WM KyMYJISTHBHOE TOBTOPEHHE).
ThicAun TakuUX HIIEMEHTOB PACIHOJIOKEHBI B
VYka3zarene MOTHBOB B COOTBETCTBUU C
CUCTEeMAaTHUYeCKUM  IUJIaHOM,  Hapsay ¢
OnOIMorpaMIecCKUMU  CChUIKAMHU  Ha  UX
MOSIBJIICHUE B COOpaHHBIX TEKCTax.
Hcnons3oBannio  pabOThl  CHOCOOCTBYIOT
NOJPOOHBIE KOHCIEKTHl Mepel KaxAoW u3
OBaALIATH  TpeX TJiaB, MHOTOYHUCIICHHbIE
MEPEKPECTHBIE CCHUIKM [0 BCEMY TEKCTY U
andaBUTHBIA «yKa3aTellb M YKa3aTelo» B
niectoM ToMe. Xots HMHIOekc MOTHUBOB B
OCHOBHOM HCIIOJIb3YeTCSI B HCCIIEI0BAHUAX
HAapOJOHBIX  CKa30K, OH TaKke  HUMeeT
OPWIOKEHUs JUIsl aHalu3a MH(QOB M APYrux
dbopM, KOTOpBIE OBUIH U3BJICYEHBI AJISI HETO.

MoTuBbl u3 MupoB pazdpocaHsl IO
BceMy MHaekcy, HO NpeuMyIIECTBEHHO
MU(DOTOTHUECKNE MOTHUBBI COJIEPIKATCS B TJIaBe
«A» B CIEIYIOMUX IMUPOKUX TOIpa3ACTCHHUS.

A0-A99. Co3zpnarenb

A100-A599. boru

A500-A599. Ilony6oru U KyabTypHBIE

repou

A600-A899. KocMmoronus U
KOCMOJIOTHUS

A900-A999. Tunorpaguueckue

0COOEHHOCTH 3eMJITH
A1000-A1099. MupoBble GeicTBUS




A1000-A1099. World calamities

A1100-A1199. Establishment of natural
order

A1200-A1699.
of human life

A1700-A2199. Creation of animal life

A2200-A2599. Animal characteristics

A2600-A2699. Origin of trees and
plants

A2700-A2799.
characteristics

A2800-A2899.
explanations

Creation and ordering

Origin  of plant

Miscellaneous

These thirteen general categories of
mythological motifs are subdivided into
numerous specific categories that are
numbered in groups of tens. For example, A
1200 — A 1299. «Creation of man», is broken
down as follows in the synopsis:

A1210. Creation of man creator

A1220. Creation of man
evolution

A1230. Emergence or descent of first
man to earth

A1240.
substance

A.1250. Man made from vegetable
substance

A1260. Mankind
miscellaneous materials

A.1270. Primeval human pair

A1290. Creation of man-other motifs

through

Man made from mineral

made from

As can be seen above between A 1270
and A 1290, Thompson sometimes skipped
numbers in the Motif-Index to allow for adding
further groups of motifs. Also, within each
chapter (which in this instance contains 279
pages of closely-printed motif entries) the
subdivisions are made infinitely expandable by
a system of «points». Thus motif A1266 is
«Man created after series of unsuccessful
experiments», and A 1226.1. is the more
specific motif «Creator makes man out of
butter first; it would not stand up and melted».
If a new myth were discovered in which man
were made out of margarine first, then,

A1100-A1199. Ycra"noBienue
€CTECTBEHHOI'O MOPsAKa
A1200-A1699. Cosnmanue u

YIOPSA0UYCHUE YETOBEUECKOM KUZHU
A1700-A2199. Co3ganne >XUBOTHOI
JKU3HU

A2200-A2599. XapakTepucTUKu
KUBOTHBIX

A2600-A2699. [Ipoucxosxaenue
JIEPEBBEB M PACTEHUHN

A2700-A2799. [Ipoucxosxaenue

XapaKTepUCTUK U PACTEHUI
A2800-A2899. Pa3znuuHble NOSICHEHUS

OTh TpUHAAIATh OOIIMX KaTeropui
MU(OJOTUYECKMX MOTHUBOB TIOJIPA3IEISIOTCS
Ha MHOXECTBO KOHKPETHBIX KaTeropuil,
KOTOpBIE TPOHYMEPOBAHBI TPYyNIaMH  TIO
JIECATb. Hanpunwmep, A1200-A1299.
«CoTBOpeHHE  YeNMOBEKa» B KPaTKOM
W3JI0KEHUU PA30UTO CIEAYIONUM 00pa3oM:

A1210. CoTtBOpeHue YyeJoBeKa
TBOPIIOM

A1220. CoTBOopeHHE 4YeIOBEKa MyTEM
3BOJTIOIIUHT

A1230. [logBneHue win CIycK MepBoro
YyeJIoBeKa Ha 3eMJTI0

Al1240. UYemoBek, CcAeIaHHBIM W3
MUHEPaJIHLHOTO BEIIECTBA
A.1250. UYenoBek, cAcIaHHBIM W3

pPacTUTEIHLHOTO BEIECTBA

A1260. YemoBeduecTBO, ClelNaHHOE H3
pa3HbIX MaTepUaloB

A.1270. TlepBoObITHast YeIOBEYECKAs
napa

A1290.
Jpyryue MOTHUBBI

COTBOpeHI/Ie YCJIIOBCKA —

Kak Buano Bbie, Mexay A 1270 u A
1290, TomricoH WMHOTAA MPOIYCKan HU(PHI B
HNunekce MOTHBOB, 4TOOBI 1100aBUTH
JOTIOJIHUTENbHBIE TPyHIbl MOTHUBOB. Kpome
TOTO, B KaxJoW riaBe (KOTOpas B JaHHOM
clIydyae coOepkuT 279 CTpaHHLl MEJKO
HaIe4YaTaHHbIX PUMEPOB MOTHBOB)
nojipa3feNieHnss OECKOHEYHO PACHIUPSIIOTCS C
MOMOIIBIO CUCTEMBI «TO4ek». Takum oOpazom,
MoTuB A 1266 — 310 «UenmoBeKk, CO3JaHHBIN
MOCJI€ CEPUM HEYAAYHBIX HKCIIEPUMEHTOBY», a
Al1226.1 — Oosiee KOHKPETHBIH MOTHUB
«Co3natens cHayaja JejlaeT dYelioBeKa U3
MacJa; OH He BCTal U pacrtasmy. Eciu Obl OblI




considering this as a variant of butter, the
number F 1226.1.1. could be added; but if a
new material, say chocolate, were used for a
succession of creations, number A1226.2.
would be appropriate. (Whenever a new motif
number is created, it is designated with a «star»
until it appears in a revised edition of the mast
index.) It might also be noted that two cross-
references appear under A1226, numbers
A630. «Series of creations», and A1401.
«Culture originated by previous race of man».
Thompson’s bibliographic references indicate
that the concept of a series of unsuccessful
experiments to create man is found in myths
from Greece, Latin America, and the Banks
Islands in the Pacific New Hebrides; the
unsuccessful creation out of butter is found in a
myth from India. These references do not
establish, of course, that there is any historical
relationship between these similar myth-
motifs, although farther research may suggest
that there is.

The varied and sometimes fantastic
nature of mythological motifs is shown in the
Motif-Index in the materials out of which man
is said to have been made. The mineral
substances include sand sprinkled with water,
earth reddened with animal blood, stones, ice,
shells, and metals. Vegetable substances
indexed include trees and wood, fruit, nuts,
seeds, sugar-cane stalks, ears of corn, herbs,
and grass. In some mythological explanations
of the creations of man the raw material comes
from the body of the creator himself — his
sweat (the Lithuanians); his spittle (the
Lithuanians and in oceanic myths); or even a
broken — off toenail (the Indians of Brazil).
The Motif-Index lists parallels for the Judaic-
Christian explanation that man was made from
clay or other earth in Hindu, Babylonian,
Greek, Irish, Siberian, Chinese, Polynesian,
Indonesian, Australian, Eskimo, North and
South American Indian, and Aztec mythology.
Again, it must be borne in mind, that listing
such parallels does not presuppose any

OTKPHIT HOBBIH MH(], B KOTOPOM HYEJIOBEK
cHavasia OBLT chenaH W3 MaprapuHa, To,
paccmaTpuBas 3TO Kak BapHaHT Macia, MOXKHO
Oobuto Ob1 no0OaBuTH HOMEp *A1226.1.1; HO
ecnu OBl Uil MOCIENOBATEIBbHOCTH TBOPEHHIA
UCIIOJIb30BAJICS HOBBIM MaTepuall, CKaXeM
niokojaja, Homep *A1226.2. Obu1 Obl YMECTEH.
(Besikuit pa3, xorja cos3maercss HOBBIM HOMED
MOTHBA, OH 0003HAYAETCsl «3BE3/I0UKOI», IIOKa
HE TOSIBUTCS B TIEPECMOTPEHHOM H3JIaHUH
OCHOBHOTO HMHJIEKCA). OJTO MOXHO TaKXe
OTMETHTh, YTO JIB€ TIIEPEKPECTHBIE CCBHUIKH
yKa3aHbl 1oJ HoMmepoM A 1226, Homepa A 630.
«Cepus TtBOpenuit» u A 1401. «Kynbrypa,
BO3HUKILAs M3 TNPEbIIyIIed dYeloBeYecKou

paceD». bubnuorpaduueckue CCBUIKH
TomricoHa yKa3bIBalOT Ha TO, YTO KOHIEMIIUS
CepuM  HEyJAYHBIX  OKCIIEPUMEHTOB  TIO

CO3JIaHWIO YeJIOBEKa BCTpedaeTrcss B Mudax
I'pennn, JlaTmHCKOW AMEpHKHM W OCTPOBOB
boakc B Tuxom oxeane, Howie ['eOpumsr;,
HEYJAYHOE CO3J]aHHUE W3 Macjia BCTPEYaeTcs B
Mude n3 Muaum. DTH CCBUIKH, KOHEYHO, HE
MOATBEPKIAIOT, YTO CYIIECTBYET Kakasi-THOO
HUCTOpUYECKasl CBSI3b MEXKIY ATUMH MOXOKUMH

MHU(OJTOTUUECKUMH MOTHBaMH, XOTS

NalbHENIINE HCCIIEOBAHUS MOTYT

MIPEANOJIOKHUTh, YTO OHA CYIIECTBYET.
Pa3noo06pa3nbie 51 HHOTA

(daHTacTUYECKUE MHQOJOTHICCKHE MOTHBBI
[OKa3aHel B  YKasareile  MOTHBOB B
MaTepuagax, M3 KOTOPBIX, KaK T'OBOPST, ObLI
caenad 4enoBek. K MUHEpalbHBIM BeIIeCTBAM
OTHOCSITCS TTECOK, COPBI3HYTHIA BOJIOH, 3eMJII,
MOKpAacHEBIIAsi OT KPOBHU JKUBOTHBIX, KaMHH,
Jell, PaKOBUHBI M MeTaJUIbl. VHaekcupyemblie
pacTUTEIbHBIC BEIECTBA BKIIIOYAIOT JCPEBhS U
NpeBECHHY, (PPYKTBI, OpeXH, CEMEHa, CTeOJn
CaxapHOTO TPOCTHHKA, IIOYATKU KYKYPY3Hbl,
pacTeHMH W TpaBbl. B HEKOTOPBIX
MUDOTOTHUECKUX OOBICHEHHUSIX COTBOPECHHUS
YeloBeKa ChIphe MOCTYyMaeT W3 Tella CaMoro
TBOpIIAa — €ro MOT (JUTOBIBI); €ro CJIIOHA
(TUTOBIBI U B OKEaHCKUX MH]aX); WU JaxKe
OTJIOMAaHHBIH HOTOTH Ha Hore (WMHICHIIBI

bpazunun). B yKazarene MOTHBOB
MIEPEUYHCIICHBI rapasuienu NyIEeUCKO-
XpUCTUAHCKOTO  OOBSICHEHUS  TOTO,  YTO
4eJoBEeK ObUI C/eNaH M3 TJIMHBI WU JPYroi
3eMJIM. B UHIYHCTCKOM,  BaBWIOHCKOM,
I'PEYECKOH, HPJIaHACKOM, cOUpCKOii,




necessary historical connection between these
bodies of mythology. Some of these particular
parallels, in fact, must predate Judaism and
Christianity, while others were probably
influenced directly by missionaries.

Although certainly questions of oral
tradition are being considered in them, the
many studies of primitive myths made by
anthropologists do not directly relate to a
survey of Anglo-American folklore; nor do
most of the literary, linguistic,
psychoanalytical, or studies of myths. But a
direct connection between the study of myths
and of modern folklore lies in the elements that
myths share with folktales, and in the theories
that were derived from early studies
investigating the origins of myths and their
relationship to tales.

The history of theories of myth
origins is essentially the history of attempts to
account for similar elements in different bodies
of mythology and similarities between myths
and folktales. In story after story — whether
myth or tale — heroes are set difficult tasks to
perform, they slay monsters, and they receive
royal gifts as rewards; women sometimes
marry animals that often turn out to be
transformed humans; food or other necessities
are magically provided, and characters go on
long voyages and sometimes return
unrecognized. Basically only two explanations
are possible for such parallels: they may be the
result of polygenesis, the independent
invention of the same materials in different
places, or of diffusion, the single invention at
one place of an item that was then transmitted
to other regions.

KUTANCKOH, MOJIMHE3UUCKON, MHIOHE3UMCKOM,
ABCTPAIUICKOM, 3CKMMOCCKOM,
CEBEPOAMEPUKAHCKOM M I0KHOAMEPUKAHCKOU
UHJCHCKOW M anTekckoi mudonorun. OnsaTh
ke, CIelyeT UMETh B BUAY, YTO IEPEUUCIICHUE
TaKUX Mapajuiesied HE MPEIoaracT Kakom-
anbo HEoO0XOAMMOM HMCTOPUYECKOM  CBS3U
MEXIy  OTHMH  4YacTsAMH  MH(OIOTHH.
HekoTtopble 13 3TUX KOHKPETHBIX Mapasuiesie,
0 CYTH, JOJDKHBI OBLIM TPEAIIECTBOBATH
UyJanu3My U XpUCTUAHCTBY, B TO BpeMs KakK Ha
JIpYrue, BEPOSITHO, OKa3aJIi HEMOCPEACTBEHHOE
BJIUSIHUE MUCCHOHEPHI.

Xors, 0e3yCI0BHO, B HUX
paccMaTpuBarOTCs BONPOCH! YCTHOM TpaauIINU,
MHOTHE HCCIIEJOBaHMs MEPBOOBITHBIX MH(OB,
IIPOBEJICHHBIE AHTPOMNOJIOTaMHU, HE HMEIOT
IPSIMOTO OTHOLIEHUS K MCCIIEIOBAHUIO AHIJIO-
aMepUKaHCKOoro  (oOJIbKIOpa, PpPaBHO  Kak
OOJBIIMHCTBO JTUTEPaTyPHBIX,
JMHTBUCTUYECKUX, TMCUXOAHATUTUYECKUX WITU
CTPYKTYpHBIX HccienoBanuit  mudos. Ho
npsMasl CBs3b MEXIy H3ydeHHMEM MHU(OB U
COBPEMEHHOTO (OJIBKIOPA 3aK/IIOYaeTcs B
UIEMEHTaX, KOTOpble MHU(BI pPa3AeIsIioT ¢
HapOJHBIMU CKa3KaMH, U B TEOPUSX, KOTOpPbIE
ObUIM BBIBEIEHBI U3 PAHHUX HCCIIEAOBAHHUH O
IPOMCXOXKAECHUM MHUPOB M HX CBSA3H CO
CKa3KaMHu.

Uctopust  Teopuid  IPOUCXOKICHUS
MU(OB - 3TO, MO CYTHU, HCTOPUS TOIMBITOK
OOBSACHUTH CXOJHBIE 3JEMEHTHI B Pa3JIMYHBIX
ob0nacTsiX MHQOJOTUM U CXOJACTBA MEXIY
MupaMu ¥ HaApOJHBIMHU CKa3kamu. B ucropun
3a ucropueid — Oynp To MU WIM CKa3ka —
nepes reposiMU  CTaBSITCS TPYIHBIE 3a7a4u JJIs
BBITIOJTHEHHSI: OHM  yOMBAIOT  MOHCTPOB,
MOJIY4alOT KOPOJIEBCKHE MOJAPKH B KaueCTBE
Harpajpl, KEHIIMHBI WHOTJA BBIXOIAT 3aMYK
32 KMBOTHBIX, KOTOpPBHIE€ YacCTO OKa3bIBAIOTCS
MpeBpalleHHBIMU JTIOABMU; €1a WIH JIpyTrue

peIMEThI nepBoit HEO0X0MMOCTH
MPEOCTABIAIOTCS BOJIIEOHBIM 0oOpa3oMm, a
MEPCOHAXH  OTHPABISAIOTCS B JIajbHUE
NyTEeIIeCTBUS W  HMHOT/A  BO3BpALIAIOTCA
HEYy3HaHHBIMU. B mpuHIOUIE, IS TaKuxX
napauienei BO3MO>KHBI TOJIBKO JiBa
OOBSCHEHUS: OHU MOTYT OBITH PE3yAbTATOM
MOJIMTeHe3a, HE3aBUCUMOTO  U300peTeHHs

OJIHUX U TCX JKC MATCPUAJIOB B PA3HBIX MCCTAX,




It is noteworthy that those pioneer
folktale scholars, Jakob and Wilhelm Grimm
of nineteenth-century Germany, perceived both
possibilities and selected diffusion, which still
has more favor among folklorists, as the better
explanation. The Brothers Grimm theorized
that folktales, such as those they collected in
Germany, were broken-down myths that had
originated among the prehistoric Indo-
European tribes and had been disseminated
during their migrations throughout Europe.
The difficulty of supporting the theory, of
course, is that Indo-European is entirely a
hypothetical language, as are its supposed
speakers and their culture.

A second nineteenth-century theory
drew further on the advancing study of
comparative linguistics for its evidence. It was
championed by another German «philologist»,
or what we would now call a linguist, Max
Muller, an Oxford University professor. When
Sanskrit came to be recognized as the key
language of the Indo-European family, Muller
compared the names of gods in various bodies
of mythology with the names of heavenly
bodies in Sanskrit; he concluded that all of the
principal gods’ names had originally stood for
solar phenomena. His theory, which came to be
called Solar Mythology (or «The Philological
School») regarded myths as essentially
accounts of the recurrence of day and night;
the European folktales presumably were
descended from myths and conveyed the same
symbolism.

Followers of Max Muller, both in
England and the United States, carried solar
(and also lunar) explanations of myths to great
lengths, applying them to texts from around the
world. Similar research also produced a

WIH pacnpocTpaHeHus, €IMHCTBEHHOTO
u300peTeHUss B OJHOM MecTe MpeaMera,
KOTOpBI 3aTeM OblI TepenaH B JApyrue
PETHOHBIL.

[TpumeuaTenbHo, 4TO MTUOHEPHI
U3Y4EHUs  HApOJHBIX CKa30K, ko0 u
Bunbrensm I'pumm u3 I'epmanuu
JNEBATHAALIATOIO  BEKAa, BOCIPUHSAIM  Kak
BO3MOJKHOE, TaK u n30paHHOE
pacnpocTpaHeHue, KOTOpoe [0 CHX Iop

1oJIb3yeTcsl OoJIbllIel MOMYJISPHOCTBIO Cpeau
(GONBKIOPUCTOB, Kak Jydinee OOBSICHEHHE.
bpatbs ['puMM npenrnonokuim, 4To HapoHbIE
CKa3KH, KOTOpble OHM coOpanu B ['epmanuu,
SABJISLITUCH pa3pyiIeHHBIMU Mupamu,
BO3HUKIIUMU cpeaun JIOUCTOPUYECKHUX
WHJIOCBPOINEUCKUX TUJIEMEH W  MOJYYUBIIUMH
pacnpocTpaHeHUuEe BO BPEMsSI UX MUTpAIUd IO
Bceil EBpome. TpyaHOCTh MNOAIEPKKH HTOM
TEOpUH, KOHEYHO, 3aKJIIOYaeTcs B TOM, YTO
WHJIOCBPOIIEUCKHUIN SI3bIK SBJISIETCA MOJHOCTHIO
TUMOTETUYECKUM  SI3BIKOM, Kak HM  €ro
IIPEANOJIaraéMble HOCUTEIN KYJIbTYpPHI.

Bropast Teopusi NeBATHAALIATOTO BeKa
omypaisach B CBOMX JOKa3aTelbCTBAX Ha
NEePEeOBbIE  MCCIEIOBAaHUS  CPaBHUTEIILHOMN
JUHTBUCTUKU. Ero  orcramBan  apyrou
HEMEIKUN «(UI0JIOT», WIH TOT, KOTO Obl MBI
ceiiuyac Ha3Balld JUHIBUCTOM, Makc Mrosep,
npodeccop  OxchopICKOro  yHUBEpPCUTETA.
Korma canckputr Obul OpU3HAH KIIOYEBBIM
S3bIKOM HMHJOEBPONEHCKON ceMbH, Mroiep
CpPaBHHJI HMMEHa ©OOroB B  Pa3JIMYHBIX
MU(DOJIOTHUECKUX TEKCTaX C Ha3BaHHUIMHU
HEOECHBIX TeJ Ha CAHCKPUTE; OH MPUIIEN K

BBIBOAY, UYTO BCC HMCHA TIJIABHBIX ooros
IIEpBOHAYAJILHO 0003HaYaIn COJIHCYHBIC
SIBJICHHUA. Ero TCOpHUs, KOTOpasa cTaila

Ha3plBaThcsl CosHeyHOW Mudosoruent (Uiu
«DPUII0NOTUYECKOH I1IKOJIOI»), paccMaTpuBaia
MUOBI, IO CYTH, KaK paccKas3bl O CMEHE JTHS U
HOYM; CBPOIICHCKUE HApOJIHBIC CKa3KH, IIO-
BUAMMOMY, TPOM30IIIM OT MHUGDOB H
[IPEIABANIN TY )K€ CUMBOJIUKY.

ITocnenoBarenn Makca Mroinepa, kak
B AHrmmu, Tak U B Coeaunennsix llltarax,
IIMPOKO HCIIOJIb30BAJIM COJHEUYHBIE (A TaKke
JTyHHBIE) 0ObSCHEHUSI MU(OB, MPUMEHSSI UX K
TEKCTaM CO BCEro Mupa. AHaJIOIMYHOE
UCCIIEI0BAHUE TaKKe IIPUBEIIO K




«zoological» interpretation that read animal
symbolism into myths, and a sweeping
«Indianist» theory that traced all European
folktales back to India.

The solar mythologists opposed by the
so-called English Anthropological School of
comparative mythologists. Their theoretical
foundation was the idea of cultural evolution,
patterned on the biological evolution which
Charles Darwin had described in The Origin of
the Species in 1859. Assuming that all cultures,
like plants and animals, had evolved in stages
from lower to higher from, these
anthropologists postulated that the primitive
and peasant cultures of today retain
«survivals» oh the «savage stage» of modern
civilization. E.E. Tylor’s landmark book,
Primitive Culture (1871), articulated this
theory of survivals, and the following passage
from Andrew Lang’s Custom and Myth (1884)
describes the method by which it was applied.

The student of folklore is led to
examine the usages, myths, and ideas of
savages, which are still retained, in rude
enough shape by the European peasantry...

The method is, when an apparently
irrational and anomalous custom is found in
any country, to look for a country where a
similar practice is found, and where the
practice is no longer irrational and anomalous,
but in harmony with the manners and ideas oh
the people among whom it prevails... Folklore
represents, in the midst of a civilized race, the
savage ideas out of which civilization has been
evolved.

With Andrew Lang as their standard-
bearer, the English anthropologists waged a
devastating campaign against the solar
mythologists, even to the extent of using Max
Muller’s own method to prove that Muller
himself was a sun god. One monument of

«300JIOTUYECKON» HWHTEPIPETALNHU, KOTOpast
BKIIIOYQJIa CHUMBOJIMKY JKUBOTHBIX B MU(BI, H
HIMPOKON «UHIUAHUCTCKOW» TEOPHUH, KOTOpAs
MPOCJIEKUBAJIA BCE EBPOICHCKUE HAPOIHBIE
cka3ku 10 Muauu.

ConHeuHbIM MudoIoTaM
IPOTHBOCTOSIA TaK Has3bIBaeMas aHTIIMICKas
AHTPOTIOJIOTUYECKAsT IIKOJIA CPAaBHUTEIBHBIX
mudosoros. Ix Teopernyeckoit 0CHOBOH Oblia
ujes KyJIbTypHOW SBOJIIOIMH, OCHOBaHHAs Ha
OHOJIOrTYECKOM SBOJIIOLUH, OITMCAHHOM
Yapaszom HapBuHOoM B KHUTE
«IIpoucxoxnenue 1859 romax». Ilpennomnaras,
YTO BCE KYJIbTYpPbI, TaKH€ KaK PAcCTCHUS U
KUBOTHBIC, DBOJIOIMOHUPOBAIN TOSTAIHO OT
HU3MIMX K BBICIIAM, OTH aHTPOIOJOTH
NOCTYJIMPOBAI,  YTO  TNPUMHTUBHBIE |
KPECThSHCKUE KYJIBTYPHl CETOJHSIITHETO JTHS
COXPaHSIOT «IEPEKUTKN» «JINKOW CTaIum»
COBPEMEHHOW  IMBWJIM3ALMUHA.  OMOXalbHast
kaura  2.9.  Taiopa  «IIpumutuBHas
kynpTypa» (1871) cdhopmynupoBana 3Ty
TEOPUI0 MEPEKUTKOB, a CIEAYIOIIHI OTPHIBOK
n3 «O0pryas u muda» DHuapro JIonra (1884)
OTIMCHIBAET METO/JI, C MOMOIIbI0 KOTOPOTO OHA
ObLJIa TPUMEHEHA.

Nzyuaromuii hoapkIOp JOJDKEH
U3y4uTh OO0BIYaW, MUQBI H TPEICTABICHHUS
JMKapei, KOTOpbIe BCE CIe COXPAHSIOTCS B
JOCTATOYHO TpyOooH (opMme eBpONEHCKUM
KPECThSHCTBOM. . .

Merton 3akiodaercs B TOM, YTO, KOTJa
B Kakoi-1u0o0 cTpaHe OOHapyX UBaeTCs SIBHO
UPpALMOHANIFHBIA U aHOMaJbHBIA OOBIYAH, TO
cleqyeT UCKaTh CTpaHy, Tlie BCTpeyaercs
aHAJIOTMYHAs TPaKTHKa, U TJe 3Ta MpaKTHUKa
Oonplle HE SBISETCA HPPALUOHAIBHOU H
AHOMAJIbHOM, a TapMOHUPYET C HpaBaMu U
UAesIMUA  JIIOJIEW, Cpeaud  KOTOphIX  OHa
npeobnanaer... DoNbKIOpP NpPEACTaBISIET B
cpene UUMBUIN30BAaHHOW pachl TUKHUE WUJIEH, U3
KOTOPBIX Pa3BUIIACh [TUBUIIH3AIIHS.

C DOuapro JIbHTOM B  KayecTBe
3HaMEHOCI[a aHTIINICKUE aHTPOTIONIOTH
pa3BepHYIH  Pa3pYIIUTEIbHYIO  KAMITAHUIO

npOTUB MHU(DOJIOTOB COJHIIA, BIUIOTH O TOTO,
YTO UCIIOJIb30BaIl COOCTBEHHBIM MeTO] Makca
Mirosuiepa, yToOBI T0OKa3ath, 4To cam MioJuiep




Victorian scholarship, Sir James G. Frazer’s
The Golden Bough (first published in 1890 and
expanded to twelve volumes by its final
revision in 1915) was essentially a massive
assemblage of evidence of the world-wide
persistence of folk beliefs, myths, and customs
that was taken by some readers to support the
theory of survivals in culture.

The suggestion of several nineteenth-
century German scholars that the fantasy world
of dreams might have given rise to myths
anticipated the psychoanalytical approach to
myths introduced by Sigmund Freud. This
school, like that of the English anthropologists,
assumed that polygenesis  explained
widespread myth parallels. The Freudian
explanation drew on the study of dreams,
neuroses, and complexes to unravel the
workings of the unconscious and subconscious
minds with their Oedipal, phallic, and other
symbolism. Carl Jung, who introduced the
term «collective unconscious», and Otto Rank,
author of The Myth of the Birth of the Hero
(1914), made major contributions to this type
of interpretation, the full delineation of which
is far too complicated to include here.

As early the fourth century B.C. the
idea arose that myths are actually based on
historical traditions, and myth heroes were real
people. The theory was known as Euhemerism
after the Sicilian philosopher Euhemeris who
proposed it; he held, in effect, that man had
made gods in his own image. A kind of «new
euhemerism» constituted the Heroic Age
Theory set forth by H.V. and N.K. Chadwick
in their work The Growth of Literature (3
volumes, 1932-40). They asserted that
mythical heroes such as England’s Beowulf,
Germany’s Siegfried, France’s Roland and
Ireland’s Cuhulin were based on actual
chieftains who had led roving bands of
warriors across prehistoric Europe; historical

O6bu1 Oorom comHua. OAWH W3 TAMATHUKOB
BUKTOPHUAHCKOW HayKW, KHUra capa J[xerimMmca
I'. ®peitzepa «30n0Tast BeTBb» (BIEPBbIC
omybnukoBanHas B 1890 roay u pacummpeHHast
70 JIBEHAALATH TOMOB B €€ OKOHYATEIbHOMH
pemakuuu B 1915  romy), mno  cyrwy,
npezcTaBisia  co0oil MacCMBHOE coOpaHue
CBUJICTEIILCTB BCEMHUPHOTO COXpaHEHUs
HApOJHBIX BepoBaHWH, MH(OB U 0ObIUacB,
KOTOpBIE HEKOTOPHIE YHUTATEIH BOCIPHHSIIN

KakK HOI[I[Cp)KKy Teoppm Hep CKUTKOB B
KYJIBTYpE.
[Ipennonoxenue HECKOJILKHUX

HEMEIIKUX YYEHBIX JCBSATHAIIATOTO BEKa O
TOM, 4YTO (haHTACTUYECKUA MHUP CHOBHUIACHHUI
MOT  TOPOJAUTH  MHGBI,  TPEABOCXUTHIIO
MICUXOAHAIMTUYECKUA  TOAX0x K  Mudam,
IpEeACTaBICHHBIA 3urMmyHIoM @peigom. Ota
IIKOJIA, KakK 51 aHTJIMICKas
AHTPOTIOJIOTUYECKAss,  MpeArojiaramga,  4To
MOJIUTEHES 00BSICHSIET IHAPOKO
pacrpoCTpaHeHHbIE TapayieIn ¢ Mu(paMu.
OpeiianucTckoe OOBSICHEHHE OMUPAIOCh Ha
U3y4eHHUe CHOBH/ICHUH, HEBPO30B u
KOMIUIEKCOB,  4YTOOBI  pasrajatb  paboTy
0ecco3HATeNbHOIO W TOJICO3HATENILHOTO
pasymMa ¢ UX DJIUINOBOH, (QaTHYecCKOd U
npyrovi cumBoiukoil. Kapm FOHr, kotopsiit

BBEll TEPMHH «KOJUIEKTUBHOE
Oecco3narenpHoe», n OTTo Pank, aBTop Muda
o poxaeaun lepos  (1914), BHecnm
3HAYUTENbHbI  BKJIaA B JTOT  THI

HHTEpIpETAllMH, IIOJTHOC OIIMCAHHUEC KOTOPOIro
CJIMIIKOM CJIO>KHO, YTOOBI BKIIOYUTE €TI0 CroJa.

Eme B 4eTBepTOM BEKE O HAIIEH 3PBI
BO3HUKJIA MJIesl, 4YTO MHU(Bl Ha CaMoOM Jeje
OCHOBAaHbl Ha MCTOPMYECKHUX TpaJULMAX, a
repou MUGOB ObLIM peabHBIMU JIFOJbMH. JTa
Teopusi Obljla M3BECTHA KaK 3BreMEpU3M B
YyecTh CUIMIMiickoro ¢unocopa DBremepuca,
KOTOPBI ee MNpemnoxui; (akTUYECKH OH
CUHTAJI, YTO YEJIOBEK CO3/ajl OOTOB MO CBOEMY
obpa3zy u mompodburo. CBoero pojaa «HOBBIH
IBreMepusM» MpeACTaBsul  co0oi  Teopuro
I'eponyeckont smoxu, u3N0KeHHYO X.M. u
HK. UYemsuk B cBoeil pabore «Pocr
autepatypsl» (3 Toma, 1932-40). Ownu
yTBEp)KJalli, 4TO MU(UYECKHE Tepou, TaKue
Kak aHruickuil  beoByned,  Hemenkwuii
3urdpun, (bpaHIy3cKui Ponanpg u




aocounts of their deeds had been passed down
as heroic legends and myths. Recently the
theory was applied to the American frontier,
and Davy Crockett was nominated as an
heroic-age figure.

Exactly the opposite basic assumption
— that the basis myth is never history —
underlies the Myth-Ritual Theory advanced by
Lord Raglan in his work The Hero (1936).
Like Otto Rank and others, Lord Raglan
schematized a large number of mythical
biographies into a monomyth; his analysis then
held that no myth, legend, or folktale that
significantly matched  this pattern could
preserve any history. Instead, religious ritual
was the source of all myths, and myths
preceded all genuine folklore. The myth-ritual
theory has been strongly criticized in the
United States, but has also had a vigorous
defense in the writings of Stanley Edgar
Hyman.

Although all of these theories of myth
origins once had their firm adherents, most of
them claim only a few serious advocates
among folklorists today. But the theories
introduced in these early studies continue to
influence folklore scholarship. The question of
polygenesis versus diffusion must still be dealt
with; the concepts of folktales as «broken-
down myths», or of all folklore as cultural
«survivals», are far from dead
Psychoanalytical theory has gained recent
disciples among professionally-trained
folklorists, as has euhemerism. Many terms
introduced in the nineteenth-century studies are
still employed by  writers. And several
anthropological-folklorists have tried to
combine what they consider to be the best
features of several schools of analysis and
interpretation into new, more comprehensive
explanations of myths. Prominent efforts of
this nature include M. 1. and F.S. Herskovits’s
Dahomean Narrative (1958). Melville Jacobs’s

upnanjackuii KyxynuH, OBIIM OCHOBaHBI Ha
pealbHBIX BOXKIAX, KOTOPBIE BO3IJIABISIN
Opoasiune OTpsibl BOMHOB II0 JOUCTOPUUYECKOM
EBpomne; wucropuueckue pacckazpl 00 HUX
JeSHUAX IepeAaBalMCh KAaK IepPOMYECKHUE
nereHasl M Mudsl. HemaBHo 3Ta Teopus ObLia
IIPUMEHEHA K aMEpUKAHCKOM rpaHule, u J[3Bu
Kpokerr OblT1 HOMHHHpPOBaH Kak ¢urypa
repOUYECKOro BO3pacTa.

IIpsmo
MPEIOJIOKCHAE —
HUKOTHa He Oblia

IPOTHUBOTIONIOKHOE  6a30BoOE
YTO B OCHOBe MHu(pa
UCTOpUSL — 3aJI0KEHO B
Mudo-putyaabHOM  TEOpUH,  BBIABUHYTOU
noprom Parmanom B ero pabore «['epoii»
(1936). Ilono6no OTTO Panky u apyrum, Jop.
Parnan cxemaTtu3upoBain 00JIbIIOE KOJIMYECTBO
mMupuyeckux ouorpaduii B MoHOMHU(D; 3aTeM
€ro aHajgu3 T0oKa3aJ, 4YTO HHU OJUH MHU(,
JIeTeH/1a WK CKa3Ka, KOTOPbIE B 3HAUUTEIILHON
CTETNeHH COOTBETCTBOBAJIM 3TOMY 00pasily, He
MOTJIM  COXPaHWUTh KaKyl-THOO HCTOPHIO,
BMECTO J3TOTO PEJIUTHO3HBIA pUTyasl ObLI
UCTOYHUKOM  Bcex MHGOB, a  MHHI
IPEeIIIeCTBOBAIN BCEMY MOAJTUHHOMY
bonbKIOpYy. Teopus Mudo-puTyaa
MoJIBepriach pe3koil kputuke B CoeTMHEHHBIX
[HTtaTax, HO TaKXke IMOJYyYWIa SHEPTUUYHYIO
3ammTy B Tpyaax Crannm Darapa XalMaHa.

XOTSl BCe 3TU TEOPHH IPOUCXOKJICHUS
MU(OB KOI/a-TO HMMEId CBOUX TBEPIbIX
MPUBEPKEHIEB, OOJBIIMHCTBO U3 HUX CETOIHS
UMEIOT  JIMIIb ~ HECKOJIBKO  CEepPbE3HbIX
CTOPOHHHUKOB cpeau  (QonbkiopuctoB. Ho
TEOpUHU, TIPEJCTABIEHHbIE B OTHX PaHHUX
UCCIIEIOBAaHUSAX, MPOJOJDKAIOT  OKa3bIBaTh
BIUSHUE Ha H3y4deHue Qoipkiopa. Bompoc o
MOJIMTeHE3€ B CPABHEHUH C PACTIPOCTPAaHEHHEM
BCE CIe HYXKIAeTci B  PACCMOTPEHHH
KOHIEIUT HapOIHBIX CKa30K KakK
«pa3pylIeHHBIX MU(OB», WIN BCEX HAPOJHBIX
3HAaHUM KaK KYJbTYpPHBIX «IIEPEKUTKOBY», BCE
e JaJeKu OT TOro, 4YTOObI OBITh MEPTBBIMU.
MHuorue TEPMHUHBI, BBEJICHHBIC B
UCCIIEIOBAaHMUAX JAEBATHAALATOTO BEKa, BCE
elle MCNob3yeTcsl nucareasiMu. Y HeCcKoIbKo
AHTPOTIONIOTOB — (POJIBKIOPUCTOB MOMBITAINCH
00BEIMHUTD TO, YTO OHHM CUHUTAIOT JYYIITUMH

YepTaMd HECKOJIbKMX IIKOJ aHalu3a M
UHTEpIpeTalNH, B HOBBIE, Oouee
BCEOOBEMITIONINE 00BsICHEHUS MH}OB.




The Content and Style of an Oral Literature
(1959), and Joseph Campbell’s series The
Masks of God (1959 and following).

Most contemporary American
folklorists are more with legends than myths,
for American folk tradition, though lacking
true myths, is rich in legendary lore, much of it
European in background. Legends, like myths,
are pose narratives regarded by their tellers as
true; unlike myths, they are generally secular
and are set in the less-remote past in a
conventional earthly locale. Legends are
sometimes referred to as folk history, although
history is soon distorted by oral transmission.
Because many legends reflect folk beliefs, the
term belief tale is also applied to them; and
just as serve the function of validating religious
rites in a primitive culture, legends are often
used to validate superstitions in modern
folklore.

Legends are usually migratory -
widely known in different places — but when
texts become rooted and adapted to a particular
place, they are said to be localized, or local
legends. Often legends are circulated in cycles,
or groups of narratives relating one event,
person, or theme. In any case, the classification
of legends has been a vexing matter; as
folklorists Wayland D. Hand, who has wrestled
with the problem recently, writes, «For the
systematizer, folk legends seem endless in bulk
and variety, and they are often so short and
formless as to defy classification.» For
discussion purposes, however, four groups of
legends may be established on the basis of
their primary concern with religion, the
supernatural, individual persons, or localities
and their histories.

Briatomuecs: paboThl TAKOTO Poja BKITIOUAIOT
M. JIx. 1 @., «/laromelickoe 1MOBECTBOBAHUEY
C. Xepckosuua (1955), «Coaepxanue u CTUIb
ycTHOM nuTeparypsl» MenBmuta JIxeiikobca
(1959) u cepuro Ixozeda Komnbemna «Macka
boray (1959 u nocnenyrommue).

bonbimnHCTBO COBPEMEHHBIX
aMEpUKAHCKUX  (OJBKIOPUCTOB  OOJbIIE
UHTEPECYIOTCS JIETeHIaMH, 4YeM Mudamu,
MOCKOJIBKY aMepUKaHCKast HapoHas
Tpaaulus, XOTs U JIMIIEHA UCTUHHBIX MUQOB,
HO Oorara JiereHJapHbIMU 3HaHUSMH, OOJIbIIAs
4acTh KOTOPBIX MMEET €BpOIIENCKOE
npoucxoxaeHue. JlereHapl, kKak U MUBI,
IPEJICTaBIISIIOT COO0M MOBECTBOBAHUS B IPO3eE,
KOTOpBIE ux paccKazyuKu CUMUTAIOT
IPaBAMBBIMU; B OTIUYHME OT MU(]OB, OHHU, KaK
IPaBWIO, CBETCKHE, U Pa3BOPAYMBAIOTCS B
MEHEEe OTJAJIEHHOM NpPOILIOM B OOBIYHOM
3eMHOM MecTe. JlereHapl WHOTJa HAa3bIBAIOT
HapOJHOM HCTOpHEH, XOTS HCTOPHUS BCKOPE
UCKaxaeTcs YCTHOM mnepenadeil. [lockosbky
MHOTHE  JIETEHJbl  OTPAXKAIOT  HAPOJHBIC
BEPOBAaHMs, K HHMM TaKXKE IPUMEHAETCS
TEPMHH «CKa3Ka O BEPOBAHMSAX»; U TOYHO TaK
K€, Kak MHUGQBI  BBIIOJHAIOT  (QYHKIUIO
HNOJTBEPXKIEHUS. PEIUIHMO3HBIX OOpsAIOB B
NEpBOOBITHON  KyJIbType, JIET€HAbl  4acTo
UCIIOJIb3YIOTCS [UIsl IOATBEPXKACHUS CyeBEpUi
B COBPEMEHHOM (hoJIbKIIOpE.

Jlerenapl OOBIYHO OYEHb LIUPOKO
U3BECTHHI B Pa3HbIX MECTax, HO KOI'/Ia TEKCTHI
YKOPEHSIOTCS u aJanTUPYIOTCS K
OTpENEeIECHHOMY  MECTy, HUX  Ha3bIBalOT

JIOKQJIN30BaHHBIMH UM MECTHBIMH JIET€HIaMHU.
Yacto sereHzipl pacnpOCTPaHSIOTCA LUKIAMU
WIHM TPYIIaMyd NOBECTBOBAHUMN, OTHOCALIUXCS
K OJIHOMY COOBITHIO, YEJIOBEKy Wiu Teme. B
a000M citydae, kiaccupukanus JjereHy Oblia
HENPUSTHBIM  BOMPOCOM;  KaK  MHIIET
donbknopuct Boinann [I. XoHI, KOTOpBIH
HelaBHO Ooposics ¢ 3TOM mpoOieMoit: «uis
cUCcTeMaTH3aToOpa HapOIHbIE JIETeH bl KaXyTCs
0eCKOHEUHBIMU N0 00BEMY M pa3HO00pa3uio, U
OHM  4YaCTO  HACTOJIbKO  KOPOTKH U
o6echopmMeHHBI, 4TO HE MO ITAOTCS
ki1accupukanum». g ueneit oOcyxaeHus,
OJ/IHAKO, MOXXHO BBIIETTUTH YETBIPE TPYIIIIBI
JIeTeH/I: UCXOMAS M3 UX OCHOBHOTO OTHOIIECHUS
K PEJIMTUHU, CBEPXbECTECTBEHHOMY, OT/ICIbHBIM




JULAM WA HACEJICHHbIM IIYHKTaM M HUX
VCTOPHH.




